L'HOMME DE THEATRE

The whole of this scene, however it may strike a person who
merely reads the play, is well known- to have been one of
the most thrilling ever exhibited on the stage. At the first
performance (December 10, 1831) a shudder of presentiment
ran through the house when the wife said to her husband,
" Qu'allez-vous faire ? " and he replied, " Je n'en sais rien,
mais priez Dieu!" And not the audience only, but the
players were infected. Frederick Lemaitre, who repre-
sented Richard, was so intense in this final scene that
Mademoiselle Noblet (Jenny) lost the sense of unreality
and uttered a cry of genuine fear. Dumas going behind met
in the corridor De Musset very pale and agitated. " What
is the matter, dear poet ? " he asked. " The matter I " re-
plied De Musset, " I am choking ! "

Higher praise the author needed not: " Etouffant," he
says, " that is really what Richard Darlington is." For some
unexplained reason, however, he refused to take the honour
of being named before the curtain, either alone or with his
two partners, though by the admission of both the credit
of the success was due to him.

Another side of Richard Darlington is presented in Angele
(1833), the purport of which is best indicated by the title
originally proposed for it, UEchelle de Femmes. Here we
have Alfred d'Alvimar, like Richard a selfish adventurer,
but one who seeks his end through the salon and the boudoir
instead of the hustings. One step in " the ladder " is the
girl Angele, betrayed and deserted by him but loved by and
loving the young doctor, Henri Muller, who attends her in
her confinement. The pathos of the thing is that Muller,
suffering from consumption, knows that he has only a short
while to live. This fact is utilized to bring about a startling
denoument. Alfred has promised to marry Angele, but,
while the girl's mother has gone for the notary, he tries to

165eared into the abyss below.
